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42 ART AND PROGRESS 

NOTES 
BOSTON 'S Almost simultaneously a 
OPERA New Opera House has 
HOUSE been opened in Boston 

and a New Theater in 
New York, both of which are institutions 
of the people and witness to a union of the 
arts. A little over two years ago, a young 
Englishman went to Boston who was an 
enthusiastic believer in the almost phe 
nomenal executive abilitv and musical sa 
gacity of Henry Russell, whose famous 
and successful fight with royalty, on be 
half of cheap opera for the people, he had 
witnessed in London when Mr. Russell 
was manager of the Covent Garden Opera 
House. Happening to meet Mr. Frederick 
Converse, this Englishman, Mr. Westley, 
explained the desire of Henry Russell to 
bring Grand Opera within the means of 
the citizens of Boston. The now famous 
"dinner of fifteen" at which Mr. Eben H. 
Jordan offered to build the opera house 
for this purpose, was given. But though 
one man built the opera house the ven 
ture of forming an opera company and 
giving sixty performances during the sea 
son was insured by contributions from 
the general public. Shares were issued at 
$100 each, entitling the subscriber to a 
choice of seat in the order in which the 
subscription was received. Among the 
subscribers are hotel employees, letter car 
riers, school teachers, clerks, -and multi 

millionaires. The building, which is on 
Huntington Avenue, comparatively near 
the new Art Museum, was designed by 

Mr. P. B. Haven, and is a large, unpre 
tentious structure of natural brick with 

white stone trimmings. The facade is en 
livened by three panels in high relief by 
Bela L. Pratt. These represent Music, 
the Drama. and the Dance, and are of 
terra cotta, glazed without luster, in blue 
and white. The interior decorations are 
simple but conventional. The scenery em 
ployed will be painted, either at the Opera 
Houise or in a large scenic studio which 
has been established just outside of Bos 
ton, by Mr. Pietro Stroppa, assisted by 

Mr. Logan H. Reid. Care will be taken 
to preserve historical accuracy while pro 
viding artistic setting. 

THE NEW The New Theater in 

THEATER New York is, like the 
Boston Opera House, an 

outgrowth of demand. "A glance at 
the building, which is on Central Park 
East, just north of Columbus Circle," 
says John Corbin in the November is 
sue of The Outlook, "will show that 
the New Theater is something less than a 

millionaire's plaything and something 
more than other artistic theaters." It was 
designed by Carrere and Hastings and, to 
again quote Mr. Corbin, "architecturally 
expresses admirably its ideal as a civic, 
even a national, institution." It is classic 
in style, built of gray limestone, and oc 
cupies an entire block-a monumental 
work testifying even externally to the dig 
nity and importance of the drama. Both 
the stage and the auditorium are of am 
ple proportions, and while possibly too 
large for a satisfactory presentation of 
the intimate drama, peculiarly well suited 
for the production of Shakespearian plays 
and the like. It is not a commercial ven 
ture, but is purposed for the uplift of the 
drama in America. A repertory stock 
company has been formed which numbers 
about forty actors and will be capable of 
playing many kinds of dramas. An effort 
will be made to avoid, it is said, the over 
emphasizing of background, memorable 
in Irving's sumptuous presentations, and 
likewise the opposite extreme of paucity. 
Jules Guerin has designed and painted the 
scenery for "Antony and Cleopatra," and 

Maxfield Parrish that which will be used 
for "The Tempest." This is an interest 
ing instance of dramatists, actors, archi 
tects and painters working in unison, to 
gain a specific result-a complete artistic 
effect-each supplementing and comple 
menting the others' efforts. 

TIlE Owing to the increase of 
PREVENTION vandalism in China with 

OF VANDALISM in the last two years a 
IN CHINA committee h a s b e e n 

formed in Peking with 
the object of promoting the preservation 
of monuments, sculpture, etc., especially 
with reference to such acts traceable to 
foreigners. 
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